THE CONTENT OF THE ART OBJECT 


The content of the art object: What can be said of the 
quantity of possible primary contents or subject matters 
(forms and/or formal relationships recognized as con- 
veyors of natural meanings that can be known by means 
of the senses by anyone who is familiar with the prac- 
tical world of objects and events) that can be incar- 
nated in autonomous-aesthetic phenomena? What are the 
consequences of affirming that there is an infinite 
quantity of primary contents or subject matters for 
art? What are the consequences of affirming that there 
is a finite quantity of primary contents or subject 
matters for art? Think for example about eight works 
of art about Antonin Dvorak's Quintet No. 3 in E-flat 
Major Opus 97 Kindertotenlieder of Gustav Mahler Sym- 
phony No. 3 in E-flat Major Opus 55 of Ludwig van 
Beethoven Composition in Grey, Red, Yellow and Blue of 
Piet Mondrian (1920, oil on canvas, 39 1/4" X 39 1/2", 
Tate Gallery, London) Unfolding Light of Morris Louis 
(1961-1962, 212 cm. X 158 cm., Collection Stedelijk 
Museum, Amsterdam) Balzac of Auguste Rodin (1897, bronze, 
9'3" high, MOMA, NYC) The Tragedy of King Richard the 
Third of William Shakespeare. What are the primary 
contents or subject matters that is to say natural 
meanings of those eight autonomous-aesthetic phenomena? 
How in effect are the forms and formal relationships 
that are incarnated in those works of art perceived by 
a spectator who knows nothing or very little about the 
history of art? What can be said of the number of 
possible secondary contents or subject matters that is 
to say conventional meanings (meanings or concepts that 
are associated by the conscious analytical mind with 
the primary contents for art) that can be incarnated 

in autonomous-aesthetic phenomena? What are the con- 
sequences of affirming that there is an infinite quan- 
tity of secondary contents or subject matters for art? 
What are the consequences of affirming that there is 

a finite quantity of secondary contents or subject 
matters for art? Think for example about eight works 
of art about The Admirable Crichton of Sir James Barrie 
Les Faux-Monnayeurs of André Gide Manfred of George 
Gordon, Lord Byron Upper Ausable Lake of Homer D. Martin 
(c. 1860, oil on canvas, 18 1/2" X 32", Portland Art 
Museum, Oregon) Corn Husking of Eastman Johnson (1860, 
oil on canvas, 26" X 30", Emerson Gallery of Art, Syra- 
cuse, NY) Venus and Mars of Sandro Botticelli (c. 1485, 
oil on wood, 26 3/4" X 67 3/4", National Gallery, Lon- 
don) Repentant Magdalene of Donatello (1454-1455, 6"2" 


high, Baptistry, Florence) Night Fishing at Antibes of 





